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Let us forever love our county as it is. Loving the homeland is a highly subjective theme,
therefore, artistic expressions vary greatly. After completing the submission process,
scanned photos of all submitted works were electronically sent to the first jury that
included Tamam Al-Akhal, who resides in Amman; Fayez Sarsawi, in Gaza; Mary Tuma, in
the United States; and Johny Andonia, of Bethlehem.Thus, all the works were evaluated
and the top ten were selected and exhibited at Dar al-Kalima University College of Arts
& Culture in Bethlehem.Then, a second jury was invited to evaluate the exhibited works.
That jury consisted of Suleiman Mansour, Rehab Nazzal, Lara Khalidi and the visiting
American artist George Lowe.

Now in its fourth year, the Ismail Shammout Award in Fine Art has gone beyond the
Palestinian borders and reached an international dimension through collaboration with
the British University for the Creative Arts (UCA), headed by Palestinian artist Bashir
Makhoul. UCA offers a scholarship for the first award winner during the 2018 summer
session. The grant will provide academic, technical and artistic training in addition to
visiting exhibitions and museums, and meeting with international artists. It will enhance
the experience of the winning artist, encourage his / her creativity, and facilitate his / her
involvement in the artistic milieu. Yet perhaps the most important benefit is that this
grant will assist the young artist to go beyond the local domain, where it may be easier
to confine oneself, and to circulate in a wider global scope.

“Thus, let us love our country knowing its humiliation and interruption”, and let us
preserve our love for the homeland, yet, at the same time, let us learn, work and create
in order to revive and advance our homeland and warrantee a better future.

Faten Nastas Mitwasi
Curator

&
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We are all for the Homeland
Ismail Shammout Award in Fine Art - Fourth Year

The theme of this year's award and exhibition is inspired by the daily Palestinian concern,
especially during the last quarter of 2017, where homeland has faced again the danger
of division and reduction. The issue of homeland also concerned the late artist Ismail
Shammout, for which this award and exhibition are a coommemoration. For more than
fifty years, Shamnmout produced and exhibited art that embodied the Palestinian reality,
reinforced its national identity and gave a vision for the future. Thus, his work became a
beacon for young artists, a source of inspiration and a spring of creativity.

As in previous years, many young artists from all over the country applied for the
competition. Applicants represent young artists up to the age of thirty-five. Each one of
them has expressed his/her identity and reflected his/her own vision about homeland
in a personal style. Some of them used surrealism, while others preferred realism,
symbolism or expressionism.Yet, their main concern was to highlight their reality, explore
their identity, reflect their steadfastness in their homeland, and assert their dedication to
their artistic career. Each has a vision, a dream and a hope for a better future. They used
various styles and different symbols, but were all united by a single theme - by the love
of their homeland.

“The love of the homeland is an innate emotion in the human being, but if wisdom
embraces this emotion, it turns into a supreme virtue. Yet, if it is flanked by conceit and
arrogance, it turns into an ugly vice that damages its owner and harms his country. Let
us, therefore, love our country, knowing its humiliation and degradation; let us love the
children of our country, knowing their idleness; let us love our sick mother”

—
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Award 3 g5l

Ayman Jamil Rawajbeh

Was born in 1993, Rawajbeh lives in the village of Askar al-Balad in the Nablus governorate. In 2017
he graduated with a BA in Fine Art from An-Najah National University in Nablus. Rawajbeh has
participated in several group exhibitions, including the exhibition “For Life” which presented
the works of eleven artists who became finalists of the Ismail Shammout Award in Fine Art in
March 2017, at Dar al-Kalima University College.

We are all for the Homeland
Oil on canvas, |50 * 20 cm, 2018

This work illustrates the general condition of our current tragedy; the persecution
of our homeland and our holy places which sinful hands are trying to steal, tamper
with, and seize by force. This surrealistic piece depicts these realities with the hand
which is trying to lift the Dome of the Rock, one of our national holy symbols,

but which is as hard as the shell of a tortoise. The tortoise however, refuses to

move and is rooted in its homeland. lts roots extend to all its people, even

to prisoners and those who can only hold fast-forever.

_
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Award | §j5al

Rawan Hussein Khalilieh

Lives in Nazareth. She was born in 1991 and received her BA in Fine Arts and another in Geography
and Environmental Studies from the University of Haifa in 2016. Khalilieh is very active having
participated in several courses, offered art workshops to school students and volunteered in
various institutions, including Baladna Society and the Manara Society for the Blind.

“Resisting Alienation”
Charcoal and ink on paper; 90 * 180 cm, 2018

“| have always been motivated to search for my personality and to delve in my memory
for details, stories and events to recount and re-tell in a new way. This has led me
unconsciously to focus on what my eyes have contemplated from childhood; the
composition of nature, my love for it, and connecting nature with personal stories. |
have attempted to organize and state my concern, which is in fact my major concern,
namely, the individual and collective Palestinian identity and the struggle to live in a
society which is in every respect controlled by Israel.

The research involved in this work sheds light on the transformation of my vision
from contemplating romantic nature to contemplating fragments that constantly
surround me with questions and self-dialogues related to my personal identity
for which at times | cannot find clear answers.

| believe that wood in nature has life which is being lost day by day, as | feel
the loss and erosion of my own identity every day in light of the despair
experienced by Palestinians living in the occupied territories since 1948,
experiencing a constant conflict of identity, language, location and other
harsh realities.

—F
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Rasha Nabil Abu Tair

Was born in 1989 and lives in Jerusalem. She holds a BA in Fine Arts from Al-Quds
University, Abu Dis, in 2015, Abu Tair has participated in numerous art exhibitions and
festivals and works as an art teacher in several educational centers in Jerusalem.

Untitled
Acrylic on canvas, 80 * 60 cm 2018

We are all for homeland ... Those who do not appreciate the blessing of homeland will
certainly live a hard life and lose their way .. because homeland is embodied in the
human being who settles the land and devotes himself to cultivating it ... whatever
the circumstances, whatever harshness or darkness may be experienced by some,
hope and the love of life spring from willpower, steadfastness and resilience ..

In this piece, | painted the foot with warm colors such as the colors of wheat straws

to indicate steadfastness and survival despite difficult circumstances and marching

towards hope to build the homeland. People die for the homeland, but it is much

better to live for it...

o
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Abdullah Mahmoud Dragmeh

Was bornin 1997 inTubas, Dragmeh is currently studying drawing and painting at the Faculty of Fine
Arts at An-Najah National University in Nablus. With a graduation date in the summer of 2019,
he has participated in several local group exhibitions, including the exhibition “For Life” which
showcased the works of eleven artists who reached the final stage of the Ismail Shammout
Award in Fine Art in March 2017, at Dar al-Kalima University College.

We are all for the Homeland
Oil on canvas, |50 * 120 cm, 2018

“The new generation is the pillar of the nation and the power of the future. Through
art, | link new generations with hope, life and optimism. The inside of the lamp
symbolizes the womb that protects the child and its connection with the umbilical
cord of life.”

-
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Majd Nabil Masri

Lives in Ramallah and was born in 199 1.She received a BA in Fine Art from An-Najah National University
in Nablus in 2013, and the same year, was awarded first prize in the Salah Masri Award for Artistic
Creativity. Masri participated in several group exhibitions, workshops and residencies, including an art
residency in Bordeaux, France in April 2017, an exhibition in Sweden in 2015, and a workshop in
Denmark in 20 14. Additionally, she was qualified for the final stage in Palestine's Young Artist of the

Year Award 2016, and her work was displayed both in Ramallah in October 2016 and in London

at the Mosaic Rooms in January 2017. She is a member of the administrative committee of the

Young Artist Forum in Ramallah and the Palestinian Association of Artists.

Untitled
Acrylic on canvas, 120 * 120 cm, 2018

This work is inspired by the theme of the award “We Are All for the Homeland.”

The intertwining of the hands and olive branches emphasizes the identity of the
indigenous owners of the tree which represents the Palestinian landscape, the
collective memory of its people. The repetition of the hands affirms the need for
unity and strong cohesion between the Palestinian people and their concerns.

Over the years, two symbols have been used repeatedly to represent the
Palestinian scene and concerns, as shown in the works of Ismail Shammout,
Sliman Mansour and Nabil Anani, all of whom focused on the size of the
hand as evidence of the power inherent in those hands, as well as the olive
tree, which is and continues to be a steady element.

o
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Anwar Mohammed Yahya Fanoun

Fanoun was born in 1994 and lives in Hebron. She received a BA in Graphic Design from
Palestine Polytechnic University in Hebron in 2016, Fanoun has participated in several group
exhibitions and art festivals, including one in Jordan in April 2015, and represented Palestine at
the |2th Arab Youth Festival in Egypt in August 2015. She also won first prize in the Creativity
Award for Palestinian Youth in the field of photography in 2014.

Fanoun is currently teaching at Palestine Polytechnic University and is developing her own
art projects.

We are all for the Homeland

Acrylic on canvas, 100 * 80 cm, 2018

“This painting embodies the meanings of power which are derived from the unity
of all the Palestinian people as one strong nation that can overcome all kinds
of oppression, pain and suffering. We are all for homeland; we support one
another and are united as one strong hand against every injustice.”

2
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Ahmad Suheil Abualkarn

Abualkarn was born in 1991 and lives in Qalgilya. In 2017 he received a BA in Fine Art from An-
Najah National University in Nablus. Abulkarn has participated in several group exhibitions in
Palestine, Jordan and Tunisia, including the “Peace and Toleration” exhibition at Kelibia, in Nabeul
governorate in Tunisia.

Coexistence
Oil on canvas, |50 * 100 cm, 2018

“Cables, wires and wooden poles bridging the distances and connecting the people of
the homeland (inside Palestine, outside Palestine, the Palestinian diaspora, Palestinian
refugees ..), all of whom live in love despite differences of ethnicity, ideas and
beliefs....”

=
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lssam Mohammed Mukhaimar

Was born in 1990 and lives in Gaza City. A self-taught artist, he has participated in many group
exhibitions and won several awards; among them earning second prize in the Ismail Shammout
Award in Fine Art in 2017. Currently, he is preparing his first private exhibition, where he is
experimenting with ideas and raw materials.

Ahed — the Homeland Promise
Oil on canvas, 124 * 141 cm, 2018

We were and will remain the guardians of the homeland ...\WWe promise Jerusalem that
we will protect it with our bare chests and glisten in its skies... to witness the sound
of stone and thyme ... to play the tunes of its freedom and to chart the path of
victory and the embodiment of its identity ...

Even the child who sits in his mother's lap will not leave Jerusalem alone in the
arena of struggle and fighting... The involvement of all the people is manifest
in a warm embrace in which the scent of the Muslim is integrated into that
of the Christian ... The spirit of brotherhood dominates for the sake of the
homeland ... because we are all homogeneous... and we do not forget

our (promise) which is found on Ahed's forehead, whose hair is merged

with the olive leaves inspiring hope that pain will not prevail... because

we are all for the homeland...

o
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Khaila Fawzy Juma

Juma was born in 1996 and lives in Beit-Sahour: She is currently studying Arabic Language and Media
at Bethlehem University and will graduate the summer of 2018. She has participated in various
art and community activities, and has volunteered in several institutions. As well, she won first
prize in a photography competition organized by Masar Ibrahim al-Khalil in 2014, and first prize

in a competition to paint the old city of Beit-Sahour in 2012 organized by the Beit-Sahour
Municipality. She is very interested in painting, photography, music and poetry.

Ishtar the Goddess of Hope
Watercolor, acrylic, and pencil on canvas, 60 * 80 cm, 2018

The idea of this painting is based on its main character, Ishtar, the female at the center
of the painting. Ishtar is the goddess of fertility and femininity, who represents renewal,
growth and hope. She is featured with strength and great confidence, thus reflecting
the state of the homeland. For despite continuous calamities, hope is still fresh and

iIs renewed In our hearts.

Ishtar; who is the symbol of fertility, also represents all the inhabitants of the
country, regardless of race or color because we all emerge from a woman,
one female, Mother Earth. In the painting we can see the vitality of life
around Ishtar;above her is a scene of buildings while below the inhabitants

are united as though she came and started the revolution of life in
everything around her.

7
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Doaa Saad Qeshta -

Qeshta was born in 1991 and lives in Rafah in the Gaza Strip. She received a BA in Mathematics
Education from the Islamic University of Gaza in 2013 and has participated in various art workshops,
mural painting activities and group exhibitions, including the third exhibition “The Way to Jerusalem”
at Rawasi Centerin Gaza in 2017, the exhibition*Gaza - Reconstruction” at A.M. Qattan Foundation
Child Center in Gaza, which was a part of Qalandiya International lll, in October 2016, and the
international exhibition “Art for Hope" in Dubai 201 6.

Lilies of the Vase

This painting is inspired by the poem “Lilies of the Vase" by the great Palestinian poet, Samih al-
Qasim. Al-Qasim dedicated the poem to Fayrouz after an-Naksah in 1967 and the publication
of the song “The Ancient Streets of Jerusalem,” where the lilies were given to Fayrouz in a
vase bearing with them the pain and suffering of the Palestinian people who remain steadfast

on Palestine’s soll, still resisting the occupation, continuing to struggle and sacrifice for the
homeland and holding on to the love of life despite dispersion, restrictions, barriers and
borders.

| wanted to combine the icons of the third Intifada, “Ahed Tamimi and Ibrahim Abu
Thuraya,” both of whom resisted the Israeli occupation despite murder and detention,
in order to ignite a protest against the silence of people around the world who simply
watch and do nothing.

| wanted to say in a different way, “Today, a knight from Palestine is coming to
you, with no feet, carrying on his shoulders a burnt child who is screaming,
offering a slap and lilies in a vase, in the darkness of the arches. Perhaps your
consciences will awaken, unite and revolt against this injustice and work to end

the occupation to liberate Palestine.”

7
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Abdullah Mahmoud Dragmeh
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We are all for the Homeland

Oil on canvas, 150 * 120 cm,

2018
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Rawan Hussein Khalilieh

Award | 65

Resisting Alienation

Charcoal and ink on papen,
90 * 180 cm, 2018
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Abdullah Mahmoud Dragmeh

We are all for the Homeland, Oil on canvas, |50 * 120 cm, 2018
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Majd Nabil Masri

Untitled

Acrylic on canvas,
120 * 120 cm,

2018
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Anwar Mohammed Yahya Fanoun

We are all for the Homeland, Acrylic on canvas, 100 * 80 cm, 2018
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Ahmad Suheil Abualkarn

Coexistence, Oil on canvas, 150 * 100 cm, 2018
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Issam Mohammed Mukhaimar

Ahed — the Homeland
Promise

Oil on canvas, 124 * 14| cm,
2018
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Ishtar the Goddess of Hope

Watercolor, acrylic, and pencil
on canvas, 60 * 80 cm, 2018
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Doaa Saad Qeshta

Lilies of the Vase, Oil on canvas, 100 * 100 cm, 2018
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www.tamamalakhal.com.

Tamam Al-Akhal

Al-Akhal was born in Jaffa on 1935. During the
Nakba in 1948, she was among hundreds of
thousands of Palestinians who were expelled out
of their houses. Together with her family, she landed
in Beirut, Lebanon. Her childhood memories of the
Palestinian expulsion from Jaffa are still imprinted
in her memory, and are reflected in her paintings.

In spite of her tragedy, Al-Akhal was determined
to become a successful artist. She began her
career as an artistin 1951, when she first exhibited
two paintings, and was granted a scholarship that
enabled her to study fine art and art education
in Cairo, Egypt. After graduation in 1957, she
traveled back to Beirut. In 1959, Al-Akhal married
the prolific Palestinian artist, Ismail Shammout.
They lived together in Lebanon, Kuwait, Germany
and then settled in Amman, Jordan where she
currently lives. For nearly half a century, they have
supported each other's artwork, holding all of their
worldwide exhibitions together.

Her works can be seen at

www.tamamalakhal.com.
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Johny Andonia

Andonia was born in Jerusalem in 1985. From
early age he has been interested in art, thus he
joined several art courses and advanced his talent
through which he was qualified to study Art at
Aarhus Fine Arts Academy in Denmark.

After receiving his BA in 2010, Andonia returned
to Bethlehem, and became involved in several art
projects, as well as joined the faculty of Dar Al
Kalima University College of Art & Culture, where
he presently teaches art history and painting.

Andonia in his current art project works on painting
contemporary urban landscape of his surrounding,
and often links between the change of the culture
and the change of the landscape. He has displayed
his paintings in various local exhibitions as well as
in Denmark, Sweden and USA. In spring 2018, al
Ma'mal Foundation for Contemporary Art hosted
his solo-exhibition “Stone Stills™ at the old city of
Jerusalem
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Fayez Sersawi

Sersawi was born in Gaza City in 1961.He studied
at the Fine Arts Academy in Istanbul, Turkey and
received his MA in 1986, majoring in sculpture.
His graduation project — a sculpture - was well
received by his supervisors, and is still standing at
the university entrance garden.

Soon after returning to Gaza, believing in the
importance of art and its influence on advancing
societies, Sersawi immersed himself within the
local artistic community. He has put on and took
part in several individual and group exhibitions
locally and internationally, and has received several
recognitions and awards.

In addition to sculpting, Sersawi is talented in
drawing, design and writing literature. In 2005, he
was able to publish a collection of poems entitled
The Smile of Anemones which included images of
some of his sculptures.
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Mary Tuma

Tuma was born in Californiain 1961 to a Palestinian
father and an American mother of Irish descent.
She began sewing and crocheting with her mother
at an early age. Her love of these processes led her
to begin her formal study of art as an apprentice
at Beautiful Arts Hall in Kerdassa, Egypt, where she
learned to weave tapestries. Later, she earned a
Bachelor's degree in Costume and Textile Design
from the University of California at Davis, and then
went on to study women’s fashion design at the
Fashion Institute of Technology in New York. In
1994, she earned a Masters of Fine Arts degree in
Art from the University of Arizona.

In 1997, she began teaching art at the University
of North Carolina in Charlotte, where she now
serves as an Associate Professor.

Tuma's work has been shown throughout the
US and internationally, and has been extensively
covered in several prolific art magazines. Her work
can be seen at :

www.marytuma.com
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Lara Khaldi

Independent curator Khaldi works with fiction as
a genre and way to transcend time and space. In
doing so, she explores colonial issues, the dystopian
present and the impossibilities inherent in language
and communication.

Khaldi has curated exhibitions and co-organized
seminars and conferences in Palestine and
internationally. Khaldi currently teaches art history
and theory at the International Academy of Art,
Palestine in Ramallah and has taught at Dar Al
Kalima University College of Arts and Culture,
Bethlehem. She is a recent alumna of the de
Appel curatorial programme, Amsterdam and the
Division of Philosophy, Art and Cultural Theory,
European Graduate School, Saas-Fee, Switzerland.
Khaldi was director of Khalil Sakakini Cultural
Centre, Ramallah (2012-2013).

She was born in Jerusalem, where she continues
to live and work.
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George Lowe

Lowe was born in 1954 in lowa, USA. He received
his B.A. degree in ceramic art from Luther College
in lowa, in 1976. In 1981, he received an M.FA.
from Wichita State University, Kansas. Immediately
following, he began teaching at the University of
Central Florida. In 1987, he became an assistant
professor of art at the University of Florida.

In 1994, he established Lowe Pottery in Midwest,
where he produces large bodies of functional
stoneware, such as cups and bowls, sold through
art festivals and in art galleries.

The balance between Lowe's teaching career and
that as a studio artist has enabled the freedom of
exploring many different styles and techniques of
ceramic art. His love of the simple and rustic forms
which capture the spirit of the maker and the
marks of the fire continues to inspire new works.

It is a search for the humble elegance and beauty
that can be present in a simple cup or bowl.



Jgnio ylosdw

)9 Ll__J‘jJJ\J dJ)9 59 19¢V rolec 2 Jigo o
doualol 9 ddaonl ygioll ywja aJl ol
U ol o onidlg ygidld Judd iy

d_5jall 39 [} 3gog Vg lg e jg nio Yyl
J)0 19y wyghi il dudada wdoll a ol
469119 .4_ogldoll oy i omng sUiJlI91V ole
uoladl dnly ol gaoliadl a0 j Uo uAaol
wgIlal (o LA y—o (sl g ol
591 Jawol s wuds g jghil oLl
iy dydah il j olicg jgojgwlogdo (sle
Jga Jgniodyo .Jg__D_Q”}_J__Cde__D_ng d_anlg
k__leb_wlg_Jl 540 dlalg Yuuwl (s ()
oJ Jun & gl99¢€ role gy ool sua suioll

Sl e udl Joas go aéle|

rouw I roaAi g g6l (SL9 Jgnio )
hiliug 2 0 J_olelyg .d iyl da el aielsS
aluny 52l Yyl dpnlag .aolino wlolag
dui9 Y oelg VLol a wiaiyg 02l Ll ) go
dlios adloel yo Ur o) canl d Sy
L g il J—oJg . sudn sl e ] ailbigé)l
e addlocl b e LoS . Joolaodl Jon dng)
Larno) sle jgiellgSoyg.ouwlgstolle gLl

.d9gojoldldpmlhgd ole wulegono QL_<:)

MIA plainidl gall bgod Juclowl spla

Sliman Mansour

Mansour was born in 1947 in Birzeit village near
Ramallah. He studied Fine Art in Bezalel Academy
of Arts & Design Jerusalem.

Mansour was an influential member in the art
movement that developed after the 1967 Wan
often described as the “Liberation Art of Palestine,”
or the “Art of Resistance.” Together with colleague
artists, he co-founded the League of Palestinian
Artists through which the young artists sought to
develop indigenous Palestinian art. Mansour was an
essential figure in the foundation and management
of Al-Wasiti Art Center in Jerusalem from 1994 to
2004, until it was forced to shut down by the Israeli
authorities.

Based in Jerusalem, Mansour uses painting as his
main genre, yet, he also works with mixed media,
especially incorporating the soil of his homeland,
and creates relieves, sculptures, and installation art
works. Some of his works are considered icons
for the Palestinians, such as Camel of Hardships.
His works are widely internationally exhibited,
and can be found in prestigious public and private
collections.
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Rehab Nazzal

Rehab Nazzal is a Palestinian-born multidisciplinary
artist based in Canada and Palestine. Her video,
photography and sound work deal with violence of
settler colonialism. Nazzal's work has been shown
in Canada, Palestine, and internationally in both
group and solo exhibitions, including Prefix Institute
of Contemporary Art, CONTACT Photography
Festival, Toronto Images Festival, Karsh-Masson Art
Gallery, Ottawa; AXNEO 7, Quebec; McIntosh Art
Gallery, London; Toronto-Palestine Film Festival;
Khalil  Sakakini Center, Ramallah; Art Gallery
of Mississauga; the San Francisco Museum of
Modern Art, the Spanish Institute of Art, and the
International Durzfilmtage Oberhausen, Germany.
Nazzal holds a PhD in Art and Visual Culture from
Western University in London, Ontario, an MFA
from Ryerson University in Toronto, and a BFA
from the University of Ottawa. She is a recipient
of the Social Sciences and Humanities Research
Council of Canada (SHRC) doctoral award,
Ontario Graduate Scholarship (OGS), Canada
Council for the Arts, Ontario Art Council,and City
of Ottawa. She has received awards from Ottawa
University, Ryerson University and University of
Western Ontario.



[N Ll gall bgois Juclawl ol
Acknowledgements

The Visual Arts Department, Dar al-Kalima University College of Arts & Culture (DAK) would like to
thank everyone who made this exhibition and catalogue possible:

Family of Ismail Shammout: Tamam al-Akhal & Dr.Yazid Shammout
Friend of Ismail Shammout: Mohammed Abu Issa
Sponsor: Bank of Palestine

Partners of DAK: The University for the Creative Arts (UCA) in England and it's Vice-Chancellor
Professor Bashir Makhoul.

The Jury members: Tamam Al-Akhal, Johny Andonia, Lara Khaldi, George Lowe, Sliman Mansour, Rehab
Nazzal, Fayez Sersawi, Mary Tuma.

staff of DAK: Dr. Mitri Raheb, Dr. Nuha Khoury, Rana Khoury, Rania Salsa, Angie Saba, Engred Al-Khoury,
Hiba Nasser Atrash, George Sadi and all support staff.

s



